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PREFACE  TO  J HE  NEW  EDITION. 


4- 


ON  SOL-FAING. 

The  plan  of  Sol-faing  by  mutation,  which  originated  in  the  10th  century, 
and  which  was  abandoned  in  Europe,  along  with  the  system  of  Hexachords 
connected  with  it,  will  soon,  it  is  hoped  and  believed,  be  given  up  by  all  the 
teachers,  even  of  Church  music,  in  our  own  country,  where  alone,  the  last 
vestige  of  the  plan  remains.  But,  as  there  will  of  course,  be  doubting  minds 
—especially  if  persons  reason  from  their  own  habits — a word  of  suggestion 
may  bo  of  use. 

The  ground  which  is  here  taken,  is,  that  the  pupil  will  sing  the  “ Diatonic 
Key  ” as  readily  from  sol  to  sol,  or  from  re  to  re,  or  from  la  to  la,  or  from  mi 
to  mi,  making  the  proper  order  of  tones  and  semi-tones,  as  he  will  from  do  to 

do  ; that  no  association  need  be  formed  between  do  and  the  tonic  of  the  major 

mode — or  sol  and  the  dominant — or  between  mi,  fa,  or  si,  do,  and  the  sounds 
that  form  the  semitones ; that  these  associations  cannot  be  formed  without 
great  practice,  and  that  when  they  are  formed,  they  become,  themselves,  the 
most  formidable  obstacles  to  the  attainment  of  the  art  of  singing  at  sight. 


Those  who  have  used  the  the  names  by  mutation  till  the  hahit  is  formed, 
will  at  first  be  troubled ; so  will  they  be  in  modulation ; and  the  sooner  they 
destroy  their  associations,  the  better ; for,  till  they  do,  they  can  never  get  along 
tolerably  when  the  key  changes.  Classes  are  made  able,  in  a short  time,  by 
the  method  in  this  book,  to  go  through  with  all  the  scales  as  above— singing 
from  the  ladders,  commencing  page  25 — in  the  major  and  minor  modes — and 
continuing  on  from  page  38  to  54,  inclusive,  they  can  perform  all  the  lessons 
without  an  instrument,  or  any  prompting.  It  hardly  need  be  said,  that  this 
could  not  ordinarily,  be  accomplished  by  transposing  do  re  mi. 

The  author  is  ready  to  verify  the  statement  above  at  any  time,  if  called 
upon.  If  it  be  true,  then  why  put  the  pupil  to  the  trouble  to  read  the  names  do, 
re,  mi,  ^-c.  in  so  many  different  positions  on  the  staff?  If  he  is  familiar  with 
the  relations  of  all  the  degrees  of  the  key  to  each  other,  and  to  the  key-note, 
whatever  the  name  of  the  key-note  may  be,  is  he  not  always  at  home,  what- 
ever modulation  may  be  made  ? 

But  the  last  argument  to  be  used  (and  which  might  have  been  the  first) 


If  any  teacher  doubts  this,  let  him  make  the  experiment  by  writing  on  the  1 against  the  use  of  do,  re,  mi,  by  nutation,  is,  that  the  plan  is  impracticable  , it 

. ..11*  ^ !I1 1 ^ 


blackboard  as  follows ; then  sing  the  scale  from  do  to  do,  up  and  down  ; then 
commence  with  the  5th  from  do,  and  sing  from  sol  to  sol  in  the  same  way, 
and  then  from  re  to  re,  la  to  la,  mi  to  mi,  si  to  si,  fa  to  fa  ; which,  as  every 
dominant  has  been  taken  as  the  tonic  for  the  next,  will  be  sharp  fa.  Then  call 
the  same  sound  sol  which  will  he  flat  sol,  (G)  and  proceed  as  before  from  sol  to  sol. 
re  to  7'e,  la  to  la,  mi  to  mi,  si  to  si,  fa  to  fa,  roturning  to  do,  the  starting  point. 

TABLE. 
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-do- 


si- 
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cannot  be  carried  out.  Trusting  that  no  intelligent  musician  will  gainsay  this* 
it  shall  suffice.  It  is  generally  admitted  that  it  is  only  applicable  to  small 
music.  Now,  the  hole  cut  in  the  wall  for  the  large  cat,  will  answer  equally 
well  for  the  small  cat.  It  surely  is  not  wise  to  waste  travel  upon  a bridge 
that  will  not  carry  you  across  the  stream. 

The  advantage  of  the  use  of  the  names  stationary,  is,  that  one  will  soon 
be  able  to  know  the  abstract  pitch  of  each.  Some  attain  this  to  perfection, 
which,  is  a most  ”-aluaJ)le  achievement.  The  utter  abandonment  of  the  plan 
of  chang.'og  the  nariics  with  the  changes  of  the  key,  is  certain  to  take  place  ; 
let  teachers  take  care  that  they  are  not  left  in  the  lurch. 

November  1st,, \Uh.  E.  IVES,  Jr. 

• 417  Houston  St.  New-York. 


C.  Dinglet,  Music  Typographer. 
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PRE^  ACE. 


The  “ Method  of  Instruction  ” contained  In  this  book,  is  a practical  explanation 
of  the  Rudiments  of  Music.  Let  the  pupil  or  class  commence  at  once  with  the  Ex- 
ercises ; and  let  the  Signs  and  Names,  as  well  as  the  rules  of  performance,  be  taught 
along  with  the  practice.  The  pupil  should  not  be  perplexed  with  learning  signs  and 
names,  before  lie  has  learned  the  things  signified  and  named ; and  this  knowledge  is 
attained  through  the  sense  alone.  The  best  way  in  which  the  principles  of  any  art 
are  taught,  is  to  pursue  the  same  course  as  that  by  which  they  were  discovered. 
Thus,  in  language,  we  first  learn  to  speak  ; then  to  read,  and  write  ; and  last  of  all 
the  principles  of  Oratory  and  Rhetoric.  So  in  Music,  the  art  was  practised  long 
before  the  principles  of  the  Science  were  discovered. 

Let  the  pupil  first  perceive  the  object ; then  learn  its  name  and  sign  ; and  last  of 
all,  let  him  deduce  from  the  practice,  the  principles  of  the  art.  And  let  it  ever  be 
borne  in  mind,  that  all  attempts  to  teach  the  pupil  anything  of  the  principles  of 
music,  beyond  what  he  is  able  to  perceive  by  the  sense,  will  prove  as  futile,  as 
would  the  attempt  to  teach  a blind  man  perspective  or  color. 

The  lessons  may  be  divided  into  three  courses ; which  may  be  pursued  nearly 
simultaneously.  The  first  course  teaches  Time,  the  degrees  of  Pitch  in  the  Natural 
Scale,  Clefs,  etc.,  extending  to  the  21st  page.  The  second  course  teaches  the  Key, 
in  all  its  positions  and  formations ; and  extends  to  page  37.  The  third  course 
teaches  Modulation — comprising  Exercises  in  Scales  and  Arpeggios  j which,  when  a 
class  is  somewhat  advanced,  should  be  practised  every  lesson,  even  though  lessons 
be  continued  to  the  same  class  for  years.  The  Arpeggios  or  Exercises  upon 
Chords,  as  they  proceed  from  page  d.*!  to  page  48,  modulate  to  the  Dominant.  They 
should  be  sung  as  often  by  the  inverse  progression — that  is,  from  page  48  back  to 
page  45  which  will  cause  the  modulation  to  be  made  to  the  Subdominant.  In  a 
similar  way  let  those  in  the  Minor  Mode  be  sung. 

The  twenty-six  “ Chorals  ” commencing  at  page  25,  although  belonging  to  the 
“ Exercises,  (in  which  place,  we  hope  others  will  find  them  as  useful  as  we  do  in 


>ur  own  teaching,)  yet  are — some  of  them  at  least — among  the  best  compositions  in 
le  book ; and  are  intended  for  Church  Service. 

We  would  respectfully  offer  one  or  two  suggestions  to  the  teacher.  First, — 
>t  to  confine  the  exercise  of  a class  throughout  a lesson — even  the  Jirst — to  rudi- 
sntal  practice ; but  to  relieve  each  lesson  with  the  practice  of  tunes,  although 
tfcy  may  be  sung  by  rote.  For,  after  all,  it  is  from  singing  by  rote — that  is,  by 
falowing  or  leaning  on  others — that  we  learn  to  sing,  and  to  read.  Second, — it  will 
seen  that  we  have  given  no  rules  with  regard  to  the  accenting  of  measures.  This 
w deem  as  unnecessary  as  it  would  be  to  give  rules  for  accenting  the  feet  in 
P(  5tty.  We  have  left  it  to  the  discretion  of  the  teacher ; and  if  his  own  style  agrees 
wm  that  of  the  best  artists,  he  will  find  great  labor  requisite,  to  correct  the  prone- 
nes  ^f  the  pupil  to  give  too  much  accent  to  what  are  called  the  accented  notes  of 
the  peasure.  For,  until  this  natural  proneness  to  accent,  be,  as  it  were,  rooted  out 
of  tl(i  mind,  no  just  perception  of  the  beauties  of  style  can  be  had.  Stress,  in  the 
perfcmance  of  a melody,  should  be  regulated  according  to  the  construction  of  the 
musbal  figures,  or  phrases,  and  not  monotonously  according  to  the  time-marks  of 
the  neasure.  Comparing  a figure  in  melody,  to  form  in  architecture — a table  leg, 
vase,  or  the  like — the  ascending  notes  are  the  increasing,  and  the  descending  notes, 
the  decreasing  portions  of  the  figure.  And  the  art  consists  in  the  graceful  or  ef- 
fective manner  in  which  it  is  varied  and  relieved — as  in  the  arts  of  Sculpture  or 
Painting — by  which  means,  the  various  expressions — the  sublime,  the  sprightly,  the 
pathetic^  &c, — may  be  given.  It  is  true,  that  the  rule  here  given,  has  many  ex- 
ceptiond;  and  the  very  opposite  is  sometimes  employed  by  composers,  with  good 
effect ; ret,  the  monotonous  accent  of  the  measures,  is  never  in  good  taste. 

In  Hiking  up  the  Collection  of  Music  which  follows  the  Rudiments,  our  mate- 
rials ha>e  been  chosen  mainly  from  the  Themes  of  the  most  eminent  composers,  found 
in  their  Instrumental  works.  To  these  themes  there  is  not  the  objection  (which  is 
very  properly  made  to  those  selected  from  operas  and  other  secular  vocal  composi- 
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tioiis) — that  they  are  associated  with  trifling  subjects — the  stage,  or  scenes  of  tnuse- 


they 
ever 
mg  of 


ment ; for  they  are  to  tlie  community  almost  entirely  unknown.  And  even 
were  recognised,  the  associations  could  never  be  disagreeable  ; for,  who  h 
heard  one  of  Beethoven’s  Symphonies,  without  being  impressed  Avith  a fei  i 
solemnity,  and  adoration  of  Him  from  whom  emanated  the  mind  of  Beethovi,  and 
whose  works  are  the  prototypes  of  art. 

It  is  proper  to  remark,  however,  that  in  many  instances  where  the  melody  mtire 
is  ascribed  to  the  author,  the  motivo  or  leading  idea,  is  all  that  was  taken  f the 
original  composition.  We  state  this  as  a caution  to  those  who  may  suppose  tha  they 
have  a right  to  use,  for  publication,  all  tunes  of  foreign  authorship.  The  excusive 
right  to  all  alterations  in  the  melodies  as  well  as  to  all  the  harmonies  will  be  dimed 
by  the  proprietors  of  this  book 

In  harmonizing  the  Vocal  Score,  especial  reference  has  been  had  to  the  register  o 
voices  in  the  several  parts  ; a subject,  in  relation  to  which,  we  think,  there  has  bee 
great  error,  much  to  the  injury  of  vocal  organs.  The  Soprani  have  been  mac 
to  sing  Contralto — the  Contralti  to  sing  Tenore — the  Tenori  to  sing  Baritone,  and  tb 
Bassi  to  sing  so  Ioav  that  they  could  produce  no  clearness  of  tone.  Consequently  te 
beautiful  Soprano  quality  of  the  female  voice,  and  the  rich  reedy  quality  of  te 
Italian  Tenor,  has  given  place  to  that  execrable  bellowing  from  the  throat,  whic^in 
the  female  voice,  is  called  by  some  the  falsetto.  It  is  the  quality  of  voice  empl^d 
by  sweeps,  and  other  bawlers  in  the  street,  where  alone  it  is  appropriate.  F r 


a ;oprano  singer  to  use  it  at  all,  is  to  ruin  the  scale  of  the  voice.  The  same  may  be 
sad  of  the  Tenor.  We  have  intentionally  set  the  parts  high;  not, however, higher 
tian  they  have  ever  been  set  by  the  standard  composers. 

The  Instrumental  Score  is  written  expressly  for  the  Organ,  and  not  for  the  Piano 
Jorte.  It  may,  however,  be  easily  adapted  to  the  latter  instrument,  by  repeating  oi 
triking  again,  such  notes  as  are  written  for  the  organ  to  be  held  down.  The  ac- 
companyist  on  the  Piano  Forte,  will  readily  perceive  what  is  required  for  the  pro- 
per effect ; for,  it  is  not  best  even  on  the  Piano  to  strike  all  the  notes  as  they  are 
in  the  voice  parts,  but  to  sustain  them  according  to  the  capacity  of  the  instrument. 
It  will  be  seen  in  the  Organ  Score,  that  a small  note  frequently  occurs  in  the  part 
for  the  left  hand.  This  may  be  played  instead  of  the  large  note  beloAV  it,  when 
there  are  no  pedals  to  the  organ,  and  when  the  hand  cannot  reach  the  large 
notes. 

Although  there  is  an  organ  part  throughout,  yet  the  book  is  not  the  less  adapted 
to  the  use  of  such  choirs  as  have  no  organ.  The  organ  part  is  but  the  compres- 
sion of  the  voice  parts  to  two  staves ; and,  while  it  will  be  of  great  advantage  in  a 
church  where  there  is  an  organ,  or  in  the  parlor  where  there  is  a Piano  Forte, 
it  can  be  no  disadvantage  where  there  is  no  accompaniment. 

With  these  remarks  the  book  is  submitted  to  the  public;  and  if  it  prove  a 
means  of  elevating  the  standard  of  musical  taste,  it  will  fulfil  the  desire  which 
prompted  its  undertaking. 


METHOD  OF  INSTRUCTION 

IN  THE 

RUDIMENTS  OF  MUSIC 


IN  EVERT  ART,  THE  THINGS  WHICH  WE  ARE  TO  DO  BY  HAVING  LEARNED,  WE  LEARN  BY  DOING.  THUS,  BY  BUILDING  MEN  BECOME  BUILDERS,  AND  BY  PRACTISING  MUSIC  THEY 

BECOME  MUSICIANS. — Arist.  Ethic.  V.  ii.  c.  1. 

THE  END  OF  THEORY  IS  THE  BEGINNING  OF  PRACTICE  ; AND  SO  RECIPROCALLY,  THE  END  OF  PRACTICE,  THE  BEGINNING  OF  THEORY. — Ib. 


Music  is  the  Art  of  conveying  to  the  mind,  the  idea  of  the  Beautiful  through  the 
medium  of  the  ear. 

The  material  part  of  Music,  therefore,  is  Sound;  and  the  formal  part  is  the  modifi- 
cation of  Sound.  The  former  depends  upon  physical  causes — the  latter,  upon  the  mind. 

To  obtain  a knowledge  of  the  principles  of  Sound,  in  general,  any  work  upon 
natural  philosophy  may  be  consulted. 

The  modifications  of  sound  in  the  Art  of  Music  are  resolved,  mainly,  into  two  di- 
visions ; viz:  First — the  modification  of  sound  with  regard  to  the  degree  of  frequency 
of  the  vibrations  or  pulsations  of  the  air,  whidi  produces  what  is  called  Pitch  : — and. 
Second — the  modification  of  sound  with  regard  to  duration  and  succession,  which  is 
called  Time.  The  former  makes  Melody;  and  the  latter  Rhythm;  both  of  which, 
even  in  the  simplest  music — or  that  of  a single  part — are  generally  combined.* 

Music,  in  its  greatest  perfection,  consists  of  several  parts  together ; which  combi- 
nation is  called  Harmony.  The  analysis  of  music,  therefore,  reduces  it  to  three  dis- 
tinct properties — Melody,  Rhythm,  and  Harmony. 

As  these  instructions  are  designed,  not  to  teach  the  composition  of  music,  but  sim- 
ply how  to  read  or  perform  that  which  is  composed  and  written  ; it  becomes  necessa- 
ry to  consider  only  the  two  modifications  of  sound — Pitch  and  Time — with  reference 
to  their  use  in  the  production  of  Melody  and  Rhythm. 

The  best  representation  of  the  modifications  of  Pitch  belonging  to  the  musical  sys- 
tem, as  now  established,  is  found  in  the  instrument  called  the  Piano  Forte.  Tlie 
picture  of  the  Key-board  of  that  instrument  is  given  at  Table  No.  1. 

We  must  rely  upon' the  teacher  to  give  the  necessary  explanation  of  this  subject,  which,  even  if 
there  were  room  here  to  write  it,  would  require  audible  exemplification  to  make  it  clearly  understood. 
And,  when  it  is  practicable,  the  explanation  is  rendered  still  more  plain  by  opening  and  exhibiting 
the  mechanism  of  the  instrument.  The  following  remarks  will  be  sufficient  to  suggest  the  mode  of 
explaining  ; which  should  be  varied  according  to  circumstances. 

The  Table  represents  a Piano  Forte,  which  makes  seventy-three  sounds,  or  de- 

* Other  modifications  of  sound, — such  as  loudness  and  softness,  clearness,  fullness,  plaintiveness, 
boldness,  etc.,  etc.,  may  be  admitted  ; yet,  as  they  are  not  included  in  musical  notation,  but  in  the 
verbal  directions  for  expression  in  the  performance ; they  are  not  properly  included  in  a scientific 
analysis. 


grees  of  pitch.  The  distance  between  every  two  adjacent  degrees,  is  called,  half  a 
tone — semitone.  Proceeding  from  the  left  to  the  right  is  called  going  up — and  vice- 
versa,  going  down. 

The  Key-board  is  contrived  with  a double  row  of  keys — one  of  white  keys,  and 
the  other  of  black  keys.  The  white  keys  make  a scale,*  corresponding  with  the 
scale  most  natural  to  the  human  voice ; and  is  called  the  Diatonic  Scale,  because  it 
proceeds  mostly  by  intervals  of  Tones.  The  black  keys  make  the  sounds  that  were 
left  out  of  the  diatonic  scale. 


NAMES  OF  THE  DEGREES  OF  PITCH. 

A System  of  Pitch,  called  “ Concert  Pitch,”  being  established,  by  which  all  in- 
struments are  tuned — the  several  sounds  constituting  the  system  are  named. 

The  plan  of  naming  the  sounds  of  the  musical  .system  is  based  upon  the  following 
suggestions : First,  that  the  white-key  sounds  are  the  legitimate  degrees  of  the  mu- 
sical scale ; and.  Second,  that  the  eighth  sound  from  any  given  one  of  the  white- 
key  sounds,  is  a duplicate  of  that  one  ; and  the  fifteentli,  a duplicate  of  the  eighth, 
and  a re-duplicate  of  the  first,  and  so  on  ; and,  consequently,  that  there  are  but  seven 
primitive  degrees,  according  to  the  white-key  sounds  of  the  Piano  Forte.  Hence,  only 
seven  names  are  employed  for  designating  all  the  sounds  produced  by  the  white 
keys ; these  being  repeated  over  and  over. 

The  Germans  and  the  English  employ  the  first  seven  letters  of  the  alphabet. 
See  Table  No.  1. 

The  Italians  and  the  French  employ  other  names.  See  the  same  Table. 

What  the  intervals  or  steps  are  of  this  scale — called  the  Natural  or  Diatonic 
scale — that  produced  by  the  white  keys  of  the  Piano  Forte — will  be  readily 
perceived,  when  it  is  considered  that  from  any  key  of  the  Piano,  to  the  next  adja- 
cent key — including  both  the  white  and  the  black  keys — the  interval  is  a semitone. 
Therefore,  wlien  there  is  a black  key  between  two  adjacent  white  keys,  the  inteival 
between  the  two  white  keys  is  a Tone ; and  when  there  is  no  black  key  between 
two  adjacent  white  keys,  the  interval  between  the  two  white  keys  is  a Semitone. 

From  the  Latin,  scala — signifying  ladder,  or  stairs. 
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METHOD  OF  INSTRUCTION 


[Let  the  pupil  now  describe  the  intervals  between  any  two  adjacent  sounds  of  the  Piano  Forte, 
using  citlicr  the  English  or  the  Italian  names,  as  the  teacher  may  prefer.] 


NAMES  AND  DEFINITION  OF  THE  SIGNS  WHICH  ARE  USED  TO  DE- 
SIGNATE THE  DEGREES  OF  PITCH. 


NAMES  OF  THE  BLACK-KEY  SOUNDS. 

As  the  sound  produced  by  any  black  key  is  half  a tone  higher  than  the  white 
key  next  to  the  left,  and  half  a tone  lower  than  the  white  key  next  to  the  right ; it 
is  named  according  to  this  relation.  The  technical  term  in  music  denoting  elevation 
is.  “ sharp,”  and  that  denoting  depression  is  '■‘Jlat hence,  the  sound  of  the  black  key 
which  is  between  F and  G,  {Fa  and  Sol,)  is  called  F sharp  or  G flat,  {Fa  sharp,  or 
Sol  flat,)  which  implies,  the  sound  next  above  F and  next  below  G.  In  like  manner 
all  the  black-key  sounds  are  named.  See  Table  No.  1. 


- 

# - 
b - 


NAMES. 

Natural, 
Sharp, 
Flat,  - - 


DEFINITION. 

White-key  sound. 

Half  a tone  higher  than  the  Natural. 
Half  a tone  lower  than  the  Natural. 


In  the  various  ramifications  of  the  art  of  composition,  sounds  will  sometimes  be 
employed  which  are  a tone  above  and  others  a tone  below  natural.  Then  the  follow- 
ing  signs  are  used  : 


X - - - 

bb  - - - 

See  i'able  No. 


Double-sharp, 
Double-flat,  - 


A tone  higher  than  Natural. 
A tone  lower  than  Natural. 


Table  No.  1. 


METHOD  OF  INSTRUCTION. 


7 


REMARKS  CONCERNING  THE  ITALIAN  NAMES,  AND  THEIR  MODIFI- 
, CATIONS  FOR  EXPRESSING  THE  SHARPS  AND  FLATS. 

The  Italian  names  are  the  best  to  be  used  in  singing ; and  are  recommended 
even  in  playing.  The  addition  of  the  letter  “ n ” and  “ r,”  as  a name  for  the  sharp 
and  flat  sound — making  “/an,”  synonymous  with  “/a  sharp,”  and  “ Zar,”  synony- 
mous with  “la  flat” — is  but  the  application  of  the  long  established  German  system 
to  the  Italian  names.  (See  the  German  names.  Table  No.  1.)  This  modification 
of  the  Italian  names  is  found  from  experience  to  be  productive  of  the  best  results. 
They  are,  however,  employed  mainly  for  the  eye  ; and  it  is  not  important  that  they 
should  be  distinctly  pronounced  in  singing — at  least  after  the  sounds  are  well  under- 
stood. The  addition  of  “»m”  and  “rr,”  to  designate  the  double  sharps — thus, 
“ fann  ” as  synonymous  with  “fa  double-sharp,”  and  “sirr  ” as  synonymous  with  “si 
double-flat  ” is,  of  course,  designed  entirely  for  the  eye,  as  it  cannot  be  distinguished 
from  the  “n”  or  the  “r  ” in  “fan”  and  “ sir,”  in  pronunciation. 

Let  the  names  of  the  sharps  and  flats  have  the  Italian  pronunciation — thus : fan, 
pronounced  (fahn) ; son,  (sown) ; Ian,  (lahn) ; sin,  (seen) ; don,  (doan)  ; ren,  (rain) ; 
min,  (mean)  ; dor,  (dore) ; sir,  (seer)  ; lar,  (larr) ; sor,  (soar) ; far,  (farr) ; mir, 
(mere)  ; rer,  (rayr.) 

[The  practice  of  changing  the  vowel  for  the  name  of  a sharp  or  a flat  as  in  some  of  our  Ameri- 
can books thus,  for  Do#  substituting  Di — (pronounced  Dee,)  and  for  Fairf  Fi — (Fee,)  is  very  per- 

nicious. The  cnange  of  the  vowel  sound  so  deceives  the  ear,  that  the  pupil  often  thinks  when  he 
has  pronounced  " fee,”  that  he  has  raised  the  pitch,  when  in  fact  the  pitch  is  still  fa.  If  you  were 
required  to  judge  of  the  comparative  size  of  two  objects,  by  the  eye,  it  certainly  would  be  disadvan- 
tageous to  make  one  white  and  the  other  black.  Besides,  the  pronunciation  of  ee  does  not  tend  to 
raise  the  pitch  ; if  it  did,  there  would  be  great  difficulty  in  the  application  of  words  to  music.] 


OF  THE  NOTATION  OR  MODE  OF  WRITING  THE  SOUNDS  OF  THE 
MUSICAL  SYSTEM. 

The  sounds  produced  by  the  greater  or  less  frequency  of  the  pulsations  of  the 
air,  being  considered  as  different  degrees  of  Pitch — or  high  and  low,* — the  system 
of  writing  the  sounds  is  contrived  accordingly.  First,  degrees  are  formed  upon  the 
page,  by  drawing  five  parallel  horizontal  lines.  The  lines,  and  the  spaces  between, 
are  both  used  as  degrees  for  representing  the  pitch  of  sounds,  and  are  called,  collect- 
ively, a Staff. 

Table  No.  2. 

Staff. 


* There  is  no  analogy  between  the  relations  of  space  expressed  by  the  terras  high  and  low,  and 
the  relations  of  sound  expressed  by  these  terms ; that  is,  there  is  no  reality  in  the  Pitch  of  Sound. 
The  idea  is  fanciful,  and  the  language  is  to  be  understood  metaphorically.  It  is,  however,  convention, 
al,  and  upon  it  is  built  our  system  of  Notation.  With  equal  propriety  might  the  terms  high  and  low 
be  employed  to  denote  the  different  shades  of  any  color,  if  necessity  required  the  adoption  of  such  a 
fancy. 


Table  No.  3. 

The  Degrees  of  the  Staff  numbered. 

-6th  line ■ 


-3d  liiie- 


-4ih  line- 


" Iflt  sptu^'" 


2d  space ' 


ad  •pace'" 


space 


Table  No.  4. 

Leger  Degrees. 


-1st  line  above  - 


3d  line  above 


1st  space  above"* 


2d  space  above 


fst'space  below  ' 


-1st  line  below- 


-2d  line  below  - 


[ space  below  ' 


OF  CLEFS.  . 

As  the  Staff  contains  only  a small  number  of  degrees,  compared  with  the  entire 
compass  of  the  musical  system,  as  represented  by  the  Piano  Forte,  an  auxiliary  sign 
becomes  necessary  in  order  to  make  the  several  degrees  of  the  staff  designate  the  pitch 
of  sounds.  This  auxiliary  sign  is  called  a Clef — which  term  has  the  same  significa- 
tion as  “Key,”  or  “Interpreter.”  It  is  the  key  to  the  representation  of  the 
sounds  of  the  musical  system  upon  the  staff. 

There  are  three  different  Clefs  employed,  each  of  which  denotes  a certain  sound 
of  the  musical  system. 

The  first  is  the  F or  Fa  Clef,  made  thus,  — It  denote*  the  third  F or  Fa 

from  the  left  hand,  as  represented  by  the  key-board.  See  Table  No.  1.  When  placed 
upon  any  line  of  the  staff,  it  makes  that  line  the  representation  of  the  sound  which  it 
denotes ; and  the  other  degrees  of  the  staff  are  made  by  it  to  represent  the  sounds  of 
the  white  keys*  above  and  below,  according  to  their  successive  order.  It  is  usually 
placed  on  the  fourth  line.  See  Table  No.  .5. 

Table  No.  5. 

Arrangement  of  the  Sounds  with  the  F or  Fa  Clef  on  the  fourth  line. 


, B 

1- 

^ • r.  (t 

»oi  ^ 

TTt-F  e n 

ml 

35 

“ A „ 

G p 

la 

ta 

The  second  is  the  C or  Do  Clef — thus,  ||g.  It  denotes  the  third  C or  Do  from 
the  left  hand,  as  represented  in  Table  No.  1.  It  is  used  in  this  book  for  writing  the 
Tenor,  and  is  placed  in  the  third  space.  See  Table  No.  6. 


Table  No.  6. 

Arrangement  of  the  Sounds  with  the  C or  Do  Clef  in  the  third  space. 


* How  the  black  keys  arK  represented  will  be  shown  hereafter ; the  degrees  of  the  staff  are  made 


I to  correspond  to  the  order  of  the  white  keys. 
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The  third  is  the  G or  Sol  Clef,  originally  made  thus-^.^ — now  thus,  It  de- 

notes the  fourth  G or  Sol  from  the  left  hand  of  the  key-board.  See  Table  No.  1.  It 
is  usually  placed  on  the  second  line.  See  Table  No.  7. 

[A  Synoptical  View  of  all  the  ways  in  which  the  Clefs  have  ever  been  used  is  given  at  Table 
No.  8.*]  4 


Table  No.  7. 

Arrangement  of  the  Sounds  with  the  G or  Soi.  Clef  ok  the  second  line. 


F « 

fa 



JJ. D ! 

mi 

■■  dd  ■'« 

A — - 

Sol  'A 

c- 


sol 


Table  No.  8. — Representation  of  the  Sounds  of  the  Piano  Forte  by  Clefs. 


FREjrcii  fioi.ijV  clef. 


tl/  —t 

VIOLIfT  CLEF. 

r-^ 

-y 

ni 

?- 

”(r 

t 

a—C-Jl 

Jr 

rSVi 

a C—S 

s a. 2 

-i 

SOPRJtJrO  CLEF. 

1 

J 

? 

?- 

= !2 r: 

J 

a 2?  

^ 

= (2 

IS 

MEZZO  SOPRJlJrO  CLEF. 

^■2 

r--: 

? 

?- 

„ CL 1 

IlS 

liW 

j 

-< 

.iLTO  OR  COUNTER  TEMOR  C/^EF. 

^-2 

j-  -d 

’I 

1 

1 

I 

L. 

, d 

? 

?- 



' 25  ^ 

I'rt 

1 

■ ^ 

-i 

^ TEJ^rOR  CLEF. 

5‘ 

5 ^ 

J 

, d 

? 

?- 

t'iX 

llr^ 

V“25  -= 

QJ 

-t 

B.^RITOJ^E  CLEF. 

! 

5 - 

o d 

? 

?- 

! 

o 25 

r\  . 

C 25 

TT- 

— 1 — 

- 

, “25 

S 25 

-d 

BASSO  CLEF. 

5^ 

L c 

5 

?- 

• 

1,  25  ^ , 1 

. 

^ 25~=' 

. . .. 

25  ^ 

1 

1 

- 25 — 

■■  i 

1 

. 

-s- 

TT  1 ' 

? — ^ 

1 

1 

_T 

I 

1 

i 

i 

t 

F 

G ! 

A 

B 

c 

D 

E 

F 

G 

A 

B 

c 

D 

E 

F 

G 

A 

B 

c 

D 

E 

F 

IG 

A 1 

B 

c 

D 

E 

F 

G 

A 

B 

c 

D 

E 

F 

G 

A 

B 

c 

D 

E 

F 

fa 

sol 

la 

si 

do 

re 

mi 

fa 

sol 

la 

si 

do 

re 

mi 

fa 

sol 

la 

si 

do 

re 

mi 

fa 

|so1 

la 

Si 

do 

re 

mi 

fa 

sol 

la 

si 

do 

re 

mi 

fa 

sol 

la 

si 

do 

re 

mi 

fa 

* The  “ French  Violin  Clef,”  “ Jlezzo  Soprano  Clef,”  and  the  “ Baritone  Clef,”  have  become  nearly  obsolete.  The  Italians  still  use  the  C Clef  on  the  first  line  for  writing  the  Soprano  ; the  Germans  use  the  some  for  writing  the  Boprano  part 
of  Choruses  in  the  Partition  or  Full  Score  The  Alto  and  Tenor  Clefs  are  still  extensively  used. 
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Table  No.  9. — Representation  of  the  JYatural  or  White-ke;/  Sounds  of  the  Piano  Forte,  hy  the  Clefs 

as  they  are  employed  in  this  book. 


5- 


SOPiJjJJVO  AMD  JiLTO. 


2_: 


-3-  s- 


‘za; ' 


TEjrORE. 


E 


o y 


■ST  ■ 


BjISSO. 


I 

i 


i -S- 


I I 
-2. 


I ! 


£ 


— I- 


TTT 


F 

G 

A 

B 

1C 

'D 

E 

F 

G 

A 

B 

C 

D 

E 

F 

G 

A 

B 

C 

D 

E 

F 

IG 

A 

B 

c 

D 

E 

F 

G 

A 

B 

1-C 

D 

E 

F 

G| 

A 

B 

c 

D 

E 

F 

fa 

sol 

la 

si 

do 

re 

ml 

fa 

sol 

la 

si 

do 

re 

mi 

fa 

sol 

la 

si 

do 

re 

mi 

fa 

|sol 

la 

si 

do 

re 

mi 

fa 

sol 

la 

si 

do 

I re 

mi 

fa 

sol| 

la 

si 

do 

re 

mi 

fa 

Table  No.  10. — Representation  of  the  Black-key  Sounds. 
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OF  TIME. 

To  perform  music  which  has  been  composed  with  regard  to  rhythm  or  measure, 
It  is  necessary  to  “ keep  time.”  Time  is  that  portion  of  infinite  duration  which  is 
marked  or  measured.  The  measurement  of  time  is  made  by  periodical  motion. 
When  the  heavenly  bodies  were  first  put  in  motion,  then  “time  began” — that  is, 
time  began  to  be  marked  or  measured. 

To  keep  time  for  the  purposes  of  music,  it  is  only  necessary  to  divide  duration 
into  equal  periods — the  periods  being  indefinite  in  their  length.  The  pendulum  put  in 
motion — it  being  made  sometimes  longer  and  sometimes  shorter — will  explain  this 
principle. 

All  further  explanations,  that  are  deemed  necessary,  will  be  found  along  with 
the  Practical  Exercises  in  the  following  pages. 


NOTATION  OF  TIME. 

Marks  representing  relative  degrees  of  duration  are  employed,  called  Notes  and 
Rests.  These,  together  with  Bars,  dividing  the  music  into  Measures,  are  the  signs 
used  in  writing  Time.  See  Tables  Nos.  10,  11,  and  12 

OF  BEATING  TIME. 

Beating  time  is  a duty  alone  devolving  upon  the  Leader  of  a musical  perform- 
ance. Performers  should,  however,  learn  to  beat,  in  order  to  be  able  to  perform  with- 
out beating.  The  use  of  the  hand,  made  in  the  form  of  an  index,  thus,  Oi?*,  and 
held  in  a vertical  position,  with  a simple  motion  from  the  wrist,  is  the  most  graceful 
as  well  as  the  most  precise  method.  In  beating,  two  objects  are  to  be  borne  in  mind — 
one  of  which  is,  the  marking  of  the  Time  ; and  the  other,  the  marking  of  the  Measure*. 


Table  No.  10. 

NOTES. 


English  Names. 
German  Names. 


8 Beats. 

4 Beats. 

9 Beats. 

1 Beat. 

2 Notes  to  a Beat, 

4 Notes  to  a Beat. 

8 Notes  to  a Beat. 

Breve. 

Semibreve* 

minimi 

Crotcbeti 

QuaT^er. 

Semiquaver* 

Demlsemiquaver* 

© 

1 

0 

J 

r 

m 

Donble  Liong. 

Bong  Note, 

Hair  Note. 

Quarter  Note. 

Sighth  Note. 

sixteenth  Note. 

Thlrty-secondth  Note 

Table  No.  U. 

RESTS. 


8 Boats 

4 Beats. 

2 Beats. 

1 Beat. 

4 TO  A Beat. 

4 TO  A Beat 

$ TO  A Beat. 

English  Names. 

Breve  Rest* 

Semibreve  Rest. 

Minim  Rest. 

Crotchet  Rest: 

Quaver  Rest.' 

Semiquaver  Rest* 

Demlsemiquaver  Rest. 

German  Names. 

I 

Doable  Rest* 

Wbole  Rest* 

Half  Rest, 

tv 

1 

Quarter  Rest. 

vt 

1 

Eighth  Rest. 

Sixteentli  Rest. 

VI 

V| 

Thlrty-secondth  Rest. 

Table  No.  12. 

BARS  AND  MEASURES. 

Bar*  Period  Bar*  Double  Bar.  Close*  1. 

SIGNS  FOR  REPEATING. — [The  teacher  will  explain.]  S* 

2.  3.  4.  5. 

r 

■ I 

1 w 

■ 1 

■ • 11 

Measure* 



Measure*  l 

1 

1 1 

■ I *1 

1 1 

l‘  ‘I 

1 * II 

1 

1 1 

1 ■ *1 

1 1 

1 ’ *1 

r*  11 

1 

1 1 

1 1 

1 1 

J 1 

1 1 

J J. 

JL U 

Piano,  Pia.,  or  P.,  ...  - 

Pianissimo,  or  PP.,  - - - 

Forte,  For.,  or  F.,  ■ - ■ - 

Fortissimo,  or  FF.,  . . . . 

Mezzo,  Mez.,  or  M.,  . - . . 

Mezzo  Forte,  or  Mf.,  • • - 

Mezzo  Piano,  or  Mp.,  - - - 

Forzando,  Fz.,  or  . 

Rinforzando,  Rfz.,  or  < , 

Sforzando,  Sfz.,  Sf,  or  ■>, 


Signs  for  Expression. 


Soft. 

Very  soft. 

Loud. 

Very  loud. 

Middling. 

Middling  loud. 

Middling  soft. 

Sudden  increase  of  loudness  to  a single  note. 
Sudden  increase  of  loudness  to  several  notes. 
Sudden  diminution  of  loudness. 


Crescendo,  Ores.,  or  -c,  - 
Diminuendo,  Dim.,  or 
Swell,  Sw.,  or  - 

( f t t 

Staccato,  Stac.,  or  * * ^ f. 


Legato,  Leg.,  or  J ^ 0 - - 

Rallentando,  or  Rail.,  - . . . 

Smorzando,  or  Smorz.,  . . - . 

Stringendo,  or  String.,  . - . - 

Sostenuto,  


Gradual  increase  of  loudness. 

Gradual  diminution  of  loudness. 

Gradual  increase  and  diminution  of  loudness. 

To  separate  the  sounds. 

To  connect  the  sounds. 

Gradual  retardation  of  the  time  and  stress. 
Dying  away. 

Compressing — acceleration  of  time. 
Sustained. 
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Exercises  in  Pitch  and  Time.  Common  Time — Four  Beats  in  each  Measure. 


G or  Sol  Clef; 

on  the  second  line. 


1 Ex»rcisc  ta  at-  O Wbole  Notes.  Double  Q Half  Notes.  4 Q,aarter  Nfitea. 


Counting— 1, 13,  3, 4.  1,12,3,4.1,12,3,4.1,12,3,4.  1,12,3,4.  1,  12,  3,  4. 

Beats D.L.  R.  (J.»  D.  L.  R.  U.  D.  L.  R.  U. 


Saato. 


Fa  1,  12,  3,  4. 

D.  L.  R.  U. 


1,  3,  3,4.  1,  2,  3,  4. 

D.  L.  R.  U.  D.  L.  R.  0. 


Score  of  Two  Parts.  JVotes  and  Rests. 

Brace.  0 Whole  Rests.  JQ.  *‘"’’**- 


2 2 Quarter  Rests. 


if  r*  1 NT 

n 

_ 

- 

F 

-p- 

t 

— II 

^ ^ r <>— 1 — j- 

‘ 0 

— 1 — 

1 — 0 

=P=i 

— !— -1 

•<— 1 — d- 

-H 0 

r 0- 

;=P=i 

— 1 

— <9 

sL 

- -T  J 

1 J' 

n 

o ^ 

1 m iT 

_ 

A ^ 

p [- p_ 

I*  * — 

iT  r 1 1 

* 

* r r r 

1 

[ r \ 

r ^71 

1 “ 

— — — 

•i — r 11 

J 

lH-.  .L 

1 

1^1-  1 ' . .11  I ' ^ r-  . [ ' 1 ' — . 1 ■ ■ _i ' 1 ' 

13. 

14. 

15. 

16. 

, 1/  ■ 

■ E 

■ J 

1 

1 

— 1 f 

1 

1 



■ 1 

1 _ 1 

1 / r» „ 

I 

1 



T 

— II 

rA\  A Lia  ■ 

r o 1 

o 

r-  1 

o 

5 

.J  1 

I ^ 

0 

d 

3 a 

m 

u 

^ 1 

I I 

La 

1 ^ 

^ t 



-0 1 

17.  18.  19.  20. 


1 ~ ■ 1 



7 r 

- I 

m 

1. 

I 

• K mi  1 

I 0 

1%)  • r*  .O 

o 

0 1 

1 P 

— 1 

® Z3— 

® — 1 

I 

^ aa_ 

p. 

1^—  ^ 1 

J. 

1 

J L2_ 

1 

fi 

K— 

. 

1 

J. 

1 

1 1 

Ji 

1. 

r 

J 

1 

t 

=F= 

J 

■ 

1 

JL 

Mi 


laa. 
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THE  nOT— JlepresenU  htiif ihe  time  of  the  Note,  added. 


"ft  — 

-r— t 

i—j- 

1 

■*“ ■ ■ 1 

11= 

1 i ^ f 

1 

^ 1 : ! — rr 

1 

il - ! . 

1 

1 1 

— 1 1 — rt- 

j2  sI .. 

g ^ 

r=:r 

j-_  ..  1 1. 

^ ^ 

l± 

!' 


32.  33.  34.  35. 


-A  . 



— 11= 

— nr 

~ p¥_- 

A 1 1 # P 

0 P 

- IT  ^ • 

^ hr 

_ • 

— K i^— H- 

- D Kc  1 1 o - II ^ a r 

^ ! 

Ll_  r r 

—E 

1 1 1 

r 1 

— r r— If- 

II II  ^ 1 

J ' LI ' 



_L i 

l_l 

J ' 



— 1 1 — rr 

1,  3. 

1,  2,  3. 

COMMON  TIME. 


ZE  d . 

:=|=xrp=1=:zj 

H 1=T 

==t=TF==^=^= 

® 4^  s d 

'0  • a f 0 ~ 

a * * 

- il— p— 7; — 

^ ia-g 

J - 

P - II  -p-. 

r • -d-  - 
; *- 

J # _ 

g H 

_^2 — II 

4=^1 — H — 

-4i-4= 

:-f  H==P— 

L^-U: 

£=ltt=E; 

p 1 

1 '.~r- ' 

-i ! ^ 

1 

TETRACHORD.^ 


^5 


Si  La  Sol  Sol  La 


j_ 


i 


Si  Do 


* Let  the  Teacher  here  illustrate  the  difference  in  the  intervals  between  the  degrees  of  the  Scale,  and  the  meaning  of  the  words  Tone  and  Semiione.  This  subject  is  to  be  adnressed,  not  to  the 
5C7i.sc,  but  to  the  reasoTjf  it  being  a fact  in  philosophy,  not  discovered  by  the  ear,  but  made  evident  to  the  mind  from  mathematical  reasoning.  Let  it  therefore  be  explained  to  the  understanding  by  the 
Monochord,  (a  string  of  thfe  guitar  or  violin  will  answer,)  what  are  the  relative  variations  of  pitch  which  form  a Tetrachord. 
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METHOD  OF  rNSTRUCTION. 
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METHOD  OF  INSTRUCTION. 


Rest  for  Four  Measures. 
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Rest  for  Two  Measures. 
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METHOD  OF  INSTRUCTION. 
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METHOD  OF  INSTRUCTION. 


Let  the  Teacher  now  explain  the  nature  of  the  Octave  or  8th  degree,  from  any  given  sound.  He  will  find  these  Exercises  convenient  for  teaching  the  names  of  all  the  lines  and  spaces.  Those 
within  the  compass  of  the  voice,  only  arc  to  be  sung. 


SCALE  OF  EIGHT  NOTES.  TRIPLE  TIME. 


95.  96.  97.  98.  99  100. 


y~y 


1 


i 


i 


::=i 


H**- 


SIXTEENTH  REST. 


109.  110.  111.  112. 


O-  ■ -J 

=^E=*- 

=Lj_j= 

i^iEp 

^TrTT~j~ 

=f^=r^- 

-f^lf 

^ d • * 

:::^ J 

L_1 ^ 

..  -Hi  H-- 

TRIPIiETS— The  Figiire  3. 


116. 

)h  r*'  * S 

117. 

* ■ ' f5  II  # I*  'J  '"i  ■ 

q — j---p  ff 

118. 

“t^ 

1 =P^^77nr 

^ 1 / • • 

[0:  p ■ n~  -r-jF/ 

=S p=p=4f= ^=J^=Ji 

gzT_znB^ 

1 — 1'  # ir^  ^ r 

-=^- -1L[  ffl- 

-4f=irf ■ ur  U: 

COMPOUND  COMMON  TIME. 

119.  120.  121. 


122. 

METHOD  OF  INSTRUCTION.  ^9 
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M ] •:  T 1 1 O D O V 1 N S 1'  11 U Cl'  I O N . 


TWO  l^OUUTHS  TIME. Two  Bculs. 
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SIX  EIGHTHS  TIME. 
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161. 


COMMON  TIME. 


Differ  ent  Styles  of  writing  tke  same  Time. 

^ 162  163. 
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ALLA-BREVE  TIME. 
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SCORE. 


METHOD  OF  INSTRUCTION. 


T.  of  the  C or  Do  Clef  as  in  either  of  the  four  preceding  Examples,  has  become  nearly  obsolete.  In  its  stead,  the  G,  or  Sol  Clef  has  been  employed,  as  well  for  the  Tenor  ns  for  the 
. r Its  use  LVeno^^^  - objectionable ; because  it  represents  the  notes  an  Octave  too  high.  The  object  in  using  the  G Clef  for  Tenor,  was,  to  save  to  the  smgcr  the  trouble  of  leanuog 

twr^odes  of  writing  the  degrees  of  the  same  name.  This  object  is  gained',  by  using  the  C,  or  Do  Clef,  placed  in  the  3d  space ; 


while,  at  the  same  time,  it  gives  a true  representation  of  the  sounds. 


233  As  the  Soprano  and  Alio  are  written  in  this  Book — 
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184. 


~Po~ 


As  the  Tenor  is  written  in  this  Book- 
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1 


SCORE  OF  FOUR  PARTS.  e.  I. 


METHOD  OF  INSTRUCTION. 
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188. 


Eriharmonic  Scale. — N.  B. 


The  two  notes  beneath  each  curve  line,  are  played  by  the  same  key  of  the  Piano-Forte. 


ACCIDENTALS. 


% 


Any  Sharp,  Flat,  or  Natural,  which  is  placed  before  a note  in  the  course  of  a piece,  is  called  an  Accidental.  It  stands  for  all  the  notes  of  the  same  name  as  the  one  it  precedes,  till  the  end  of  the 

measure  in  which  it  stands  ; and,  if  the  last  note  of  a measure  be  marked  by  an  Accidental,  and  the  next  measure  begin  with  the  same  note,  then  the  Accidental  stands  for  this  note  also. See  189 

Alto  second  measure  ; also.  Soprano  eighth  measure. 


Tune  iji  Long  Metre.  (Words  by  H.  K.  White.)  W.  A. 


Tune  in  Long  Metre.  (Words  by  Campbell.)  W.  A. 
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METHOD  OF  INSTRUCTION. 


O F T n F S IG  NAT  U R E . 

On  comparing  the  scale  of  the  voice,  or  Dialonic  Scale,  with  the  scale  of  the  Piano  Forte,  or  Chro- 
matic Scale,  it  will  be  seen  that  every  Octave  or  compass  of  Eight  degrees  of  the  former,  includes 
Thirteen  degrees  of  the  latter  ; consequently,  that,  for  every  Octave  of  the  Diatonic  Scale,  the  Piano 
Forte  provides  Five  Supernumerary  Sounds.*  See  any  of  the  subsequent  pages  where  the  picture  of 
a ladder  is  used  for  illustration  ; sec,  also,  the  picture  of  the  Key-board,  page  6. 

The  Signature  is  the  sign  placed  upon  the  Stall',  immediately  after  the  Clef,  denoting  what 
sounds  are  employed  to  form  the  Diatonic  Scale  in  which  the  piece  is  composed. 

The  Signature  is  to  be  understood  thus; — When  sounds  are  Natural  the  sign  is  omitted  ; 


therefore,  no  mark  after  the  clef,  thus  ; 


is  the  same  as  though  there  were 


seven  Naturals,  thus : denoting  that  the  sounds  of  which  the  melody  is 


composed  are  all  Naturals  or  White.Key  Sounds.  This  Signature  is  said  to  be  Natural.  In  like 



manner  the  Signature  Fa  ^ ‘''tis  ; C'  — 


means  the  same  as  one  Sharp  and 


six  Naturals,  thus  : 


fctl-E-e:- 


This  is  called  the  signature  of  One  Sharp,  or  Fa  (F) 


Sharp  ; and  denotes  that  every  Fa  (F)  throughout  the  piece  is  to  be  sung  or  played  Sharp,  and  all  the 
other  sounds  Natural.  For  further  illustration,  see  any  of  the  subsequent  pages. 


OF  THE  KEY  TO  INTONATION. 

To  “ Read  with  Intonation,”  is,  to  express  with  the  voice  the  degrees  of  pitch  which  are  repre- 
sented by  the  notes  according  to  the  Signature.  This,  without  the  aid  of  an  instrument,  is  exceed- 
ingly difficult ; and  never  can  be  attained  without  much  practice.  The  Key  which  enables  us  to 
judge  of  the  pitch  of  any  sound,  is,  the  Diatonic  Scale.  The  relative  degrees  of  this  scale  we 
can  appreciate  in  the  mind ; and  by  this  mental  appreciation,  we  are  able  to  express  with  certainty 
the  pitch  of  any  sounds,  relatively,  either  approximate  or  remote. 

As  the  Intervals  produced  by  the  sounds  of  the  Diatonic  Scale,  are  all,  after  the  first  seven,  repe- 
titions of  the  same,  over  and  over — Eight  sounds,  forming  Seven  Intervals,  are  a synopsis  of  the 
Key  entire.  Of  the  Seven  Intervals  of  the  Key,  Two  are  tones  and  Five  are  semitones. 

* A more  scientific  mode  of  explanation,  would  be,  to  consider  the  Enharmonic  Scale,  (See  No.  188,)  as  the  basis  upon 
which  the  Diatonic  Scale  is  formed.  There  would  then  be  Fourteen  Supernumerary  sounds  in  every  Octave.  While  the 
Piano  Forte  is  used  for  illustration,  it  will  be  sufficient  for  the  pupi'  to  consider  only  the  Chromatic  Scale. 


OF  'THE  MODES  OF  'THE  KEY. 

Mode  means  form  ; and  it  relates  to  the  order  of  the  Tones  and  Semitones,  in  the  octave.  There 
arc  but  two  Modes  employed  in  modern  music.  One  of  these  expresses  Cheerfulness,  and  the  other 
Sadness.  The  Cheerful  Mode  is  that  which  may  be  produced  by  the  white  keys,  from  Do  to  Do, 
(C  to  C).  It  may  be  made  by  starting  from  any  other  degree  with  the  use  of  the  black  keys.  This 
is  called  the  Major  Mode  of  the  Key,  because  in  the  Chord  of  the  1st,  3d,  and  5th,  called  the  Com- 
mon Chord  of  the  Key,  the  3d  is  Major,  (greater,) — it  being  the  Major  3d  which  characterizes  the 
Key,  and  gives  to  it  the  expression  of  cheerfulness.  See  in  the  pages  following,  the  Major  Mode  of 
the  Key,  in  all  its  positions,  represented  by  the  picture  of  a Ladder,  on  the  upper  side  of  the  staff. 

The  Melancholy  Mode  is  that  which  may  be  produced  by  the  White  Keys  of  the  Piano  Forte, 
from  La  to  La  ; or  from  any  other  note  with  the  use  of  black  keys.  It  is  called  the  Minor  Mode  of 
THE  Key,  because  the  3d  degree  is  but  a tone  and  a half  from  the  first — making  a minor  or  leaser 
Third  in  the  Common  Chord  of  the  Key — it  being  the  minor  3d  which  gives  to  the  music  its 
melancholy  expression.  It  is  customary  in  modern  music,  always  to  sharp  the  7th  degree  j and  some- 
times to  sharp  the  6th  degree  also.  See  the  Minor  Mode  of  the  Key  in  all  its  positions,  illustrated  by 
the  Ladder,  the  underside  of  the  staff,  in  the  following  pages. 


TECHNICAL  APPELLATIONS.  RULES  FOR  FINDING  THE  KEY-NOTE. 

The  qualities  or  characteristics  of  the  several  notes  of  the  Key  are  expressed,  respectively,  by 
the  following  terms,  viz  ; the  1st  is  called  the  Tonic  or  Key-note,  because  it  is  the  basis  from  which 
the  other  degrees  are  calculated  in  their  intonations.  The  singer  must  know  which  is  the  Key-note 
or  Tonic  of  a melody,  and  take  his  cue  or  pitch  therefrom,  in  order  to  express  the  proper  intervals. 

The  Key-note  may  alw’ays  be  known  by  the  Signature.  When  the  signature  is  Natural  the  Key- 
note of  the  Major  Mode  is  Do  (C),  and  of  the  relative  Minor  Mode,  La  (A). 

When  the  Signature  consists  of  Sharps,  the  Key-note  of  the  Major  Mode  is  the  next  degree  above 
the  last  sharp — the  one  farthest  to  the  right.  When  the  Signature  consists  of  Flats,  the  Key-note  of 
the  Major  Mode  is  a 4th  below,  or  a 5th  above  the  last  flat.  The  Key-note  of  the  Minor  Mode 
relative  to  each  Major,  is  always  a third  below  that  of  the  Major.  See  the  following  pages. 

The  2d  degree  of  the  Key  is  called  the  Supertonic — the  3d  the  Mediant — the  4th  the  Subdominant 
— the  5th  the  Dominant — the  6th  the  Submediant — and  the  7th  the  Leading-Note. 

Let  the  Keys  in  the  following  pages  be  sung  by  the  numbers,  and  also  by  the  names  of  the  abstract  sounds  which  com- 
pose the  Key. 

The  use  of  the  names  Do,  re,  mi,  fa,  sol,  la,  si,  do;  or.  Fa,  sol,  la,  fa,  sol,  la,  mi,  fa  transposing 
them  with  the  Transpositions  of  the  Key— is  a practice  greatly  to  be  deprecated.  Nor  should  the 
singing  by  numbers — which  is  the  same  in  substance — be  used,  except  like  a “ go-cart,  in,  teaching 
a child  to  take  the  first  steps. 


The  Natural  Key — or,  Key  without  Sharps  or  Flats. 
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]\o.  I CHORAL— /ri  Do  {C)  Major.  S.  M.  E.  I. 
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N®’  2.  CHORAL— /n  La  {A)  Minor.  L.  M.  German. 
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Key  with  Two  Sharps— Fa  and  Do  (F  & C)  Sharp. 
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Key  with  Four  Sharps — Fa,  Do,  Sol,  and  Re  ( F,  C,  G & D ) Sharp. 
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I. 


EXERCISES  IN  MODULATION. 

MODULATION  OF  THE  KEY  IN  THE  MAJOR  MODE. 


,h.  Natural  Ker-,ou,a  Da  (C)-»  ,U  Ke,  «»  uKar^mic  Sal  (G).  Fraru  ,U  A%  .U.rp-^  .SV  (G)-.,  m Ka,  ,,t B,  (D> 
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From  six  sharps — tonic  Fan  (.F^).  to  Jive  sharps — tonic  Si  (B).  From  Jive  sharps — tonic  Si  (B),  to  four  sharps — tonic  Mi  (E). 


From  four  sharps — tonic  Mi  (E),  to  three  sharps — tonic  La  (A). 


From  three  sharps — tonic  La  (A),  to  two  sharps — tonic  Re  (D). 
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From  two  sharps — tonic  Re  {D),  to  one  sharp — tonic  Sol  (Gf).  From  one  sharp — tonic  Sol  (G),  to  Natural — tonic  Do  (C). 
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From  natural — tonic  Do  (C),  to  one  flat — Fa  (F). 


From  one  Jial — tonic  Fa  (F),  to  two  fiats  tonic  Sir  (B  [>). 
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CONTINUED. 


From  two  Jlals-tomc  Sir  to  three  flats-tonic  Mir  (Eb).  three JlaU-lonic  Mir  (Eb>.  to  four  Jlats-tonic  Lnr  (Ab). 


From  four  flats— ionic  Lar  (Ab),  to  five  fiats— tonic  Rer  (i»b). 


From  five  flats — tonic  Rer  (Z>b),  to  six  flats — tonic  Sor  ((xb). 
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From  six  flats— tonic  Sor  (Gb),  to  seven  flats— tonk  Dor  (Cb). 


From  seven  flats — ionic  Dor  (Cb),  to  six  flats — tonk  Sor  (Gb). 
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From  six  Jlats-tonic  Sor  (Gb),  to  five  flats— tonk  Rer  (Db). 


From  five  flats— tonk  Rer  (Eb),to  four  flats— tonk  Lar  (Ab). 
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From  four  flats— tonic  Lar  (A[j),  to  three  fiats— tonic  Mir  (£b).  three  fiats— tonic  Mir  (E\)),  to  iico  fiats— tonic  Sir  (Bb). 


From  two  fiats— tonic  Sir  (Bb),  to  one  fiat— tonic  Fa  (F), 


From  one  fiat — tonic  Fa  (F),  to  Natural— tonic  Do  (C). 


II. 


MODULATION  OF  THE  KEY  IN  THE  MINOR  MODE. 


From  Natural — ionic  La  (A),  to  one  sharp — to7iic  Mi  (E).  From  one  sharp — t07iic  Mi  (£),  to  two  sharps — tonic  Si  (B). 


From  two  sharps — tonic  Si  (B),  to  three  sharps — to7iic  Fan  (Fiff), 


From  three  sharps — tonic  Fan  (F#),  to  four  sharps — tonic  Don  (C'#). 
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CONTINUED. 


Fromfmir  sharps— tonic  Don  (C#),  to  Jive  sharps— tonic  Son  (G#). 


From  Jive  sharps — tonk  Son  (G#)i  to  six  sharps — tonk  Ren  (D^). 


DON 


LAN  - - REN 


From  six  sharps — tonk  Ren  (/>#),  to  seven  sharps — tonk  Lan  A^). 


In  seven  sharps — tonk  Lan  (A#). 
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Frcm  seven  sharps — tonk  Lan  {A^),  to  six  sharps — tonk  Ren  (Z)#). 
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From  six  sharps — tonk  Ren  (£>#),  to  Jive  sharps — tonk  Bon  (G#). 
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Fromjive  sharps — tonk  Son  (G4f),  to  four  sharps — tonk  Don  {C^). 
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From  four  sharps — tonk  Don  (C4f),  to  three  sharps — tonk  Fan  (F^) 
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CONTINUED. 
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From  three  sharps-iomc  Fan  (i^),  to  two  sharps— tonic  Si  (B).  Frcm  two  sharps— tonic  Si  (B),  to  one  sharp-ionic  Mi  (E). 
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From  one  sharp  tonic  Mi  (E),  to  Natural — tonic  La  (A).  From  Natural — tonic  La  (A),  to  one  fat tonic  Re  {D). 


From  one  flat— tonw  Re  (D),  to  two  flats— tonic  Sol  (G).  From  two  flats— tonic  Sol  (G),  to  three  flats— tonic  Do  (C). 


From  three  flats-tonic  Do  (C),  to  four  flats-tonic  Fa^(F).  From  four  flats-tonic  Fa  (F),  to  five  flats-tonic  Sir  (Bb)- 
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CONTINUED. 


Fromfice  flats — ionic  Sir  (/>b)>  six  flats — tonic  Mir 
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From  six  flats — tonic  Mir  (jEb).  io  seven  flats — tonic  Lar  (4^). 
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CONTINUED. 
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IV.  THE  PRINCIPAL  CHORDS  OF  EACH  KEY  IN  THE  MINOR  MODE. 
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CONTINUED. 
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METHOD  OF  INSTRUCTION. 


V.  TRANSITIONS  AND  MODULATIONS. 

At  the  first  practice  of  the  following  Exercises,  let  each  be  repcaleJ  several  times ; afterwards  let  them  be  sung  through,  from  1 to  52,  without  repeating  or  stopping. 
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METHOD  OF  INSTRUCTION. 


49. 

F 

— =I=- 

=ih 

-i 

^ 

)i. 

yz.  1 

Pr 

-i— i 

_i2 

Fine* 

|| J 

—1 

# 

1 

i 

1 

r ■ 

- 

1—^9 — 

:=m 

— p •— 

-0- 

F=t= 

r4#- 

-M — 

1 - 

f — j- 

a « J • ■ . 

h ^ 

r-^  4^ + 

1 

^ J 

—25 — 

=Tfi 

— -b — ^ 

Pf—i 

\ 

b— 

SEElfEF^ 

1 

^TTT  - 

© — 

1 

a 

z=m 

VI.  • TRANSITIONS  IN  THE  MINOR  MODE. 

1.  2.  3.  , 4.  5.  6. 
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VII.  MODULATIONS  FROM  THE  MAJOR  TO  THE  MINOR  MODE  WITH  THE  SAME  KEY-NOTE. 
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METHOD  OF  INSTRUCTION. 
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Mi  (£)  Major.  Mi  (E)  Minor.  Si  (B)  Major.  Si  (B)  Minor. 


(Z)|j)  Major.  Re\)  (Z)t»  Minor.  La[)  (A^)  Major.  La\)  (At»)  Minor. 


Fa  (F)  Major.  Fa  (F)  Minor. 
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BEETHOVEN  COLLECTION 


OF 


SACRED  MUSIC. 


X.  Andante.  C.  JM.  Arranged  from  Pleyel. 
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NO-  9.  Andantino,  Sostenuto.  C.  M.  W.  A. 


Moderato. 


C.  M. 


E.  I. 
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1.  With  chcer-l’ul  notes  let  all  the  earth  To  heav'n  their  voi  - ces 

2.  God’s  ten  - der  iner  - cy  knows  no  bound,  His  truth  shall  ne’er  de 

Alto. 


Let  all,  in  - spired  with  god  - ly  mirth.  Sing  so  - lemn  hymns  f>t  praise. 

Then  let  the  will  - ing  na  - tions  round  Their  grate-ful  tri  - bute  pay. 
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1.  With  cheer.ful  notes  let  all  the  earth  To  heav’n  their  voi  - ces 

2.  God’s  ten  - der  tner  - cy  knows  no  bound.  His  truth  shall  ne’er  de 
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Let  all,  in  . spired  with  god  - ly  mirth,  Sing  so  - lemn  hymns  of  praise. 

Then  let  the  will  - ing  na  - tions  round  Their  grato-ful  tri  - bute  pay. 
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1 . Be  - yoncl,  be  - yond  that  bound-  less  sea,  A - bove  that  dome  of  sky, 

2.  We  hear  thy  voice  when  thun  - ders  roll  Thro’ the  wide  fields  of  air; 


3,  O,  not 

Tcnore. 


in  cir  - cling  depth,  or  height.  But  in  the  con 


scious  breast, 
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Far  - tber  than  tho’t  it  - self  can  flee, 

The  waves  o - bey  thy  dread  con  - trol ; 

Pre  - sent  to  faith,  tho’  veil’d  from  sight, 
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Thy  dwell  - ing 
Yet  still  thou 
There  does  his 
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art  not 

Spi  - rit 


high ; - Yet  dear  the  aw  - ful  thought  to  me, 

there : - Where  shall  I find  Him,  O my  soul, 

rest : - O come,  thou  Pre  - sence  In  - fi  - nite. 


That  thou,  my  God,  art  nigh. 

Who  yet  is  eve  - ry  where  1 

And  make  thy  crea  - tures  blest. 
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N“-  15.  Allegretto 


C M.  EIGHT  LINES. 


Arranged  from  Hoderman. 
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NO-  17.  Andante,  un  poco  Allegretto. 


C.  M. 


Arranged  from  Steiheli. 
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2.  Come,  Lord,  and  with  ce  - les  - t.^  peaee 


— — y..j--  J.  r ■— Z.I ^ , ,na-  Thv  ore  - sence  makes  my  day. 

^ ~ „ ' ~ ^rH  ^i7  stay;  Here  would  I rest  till  light  re  - u • 

\nd  change  these  deep  com-plam-ing  sii,ns  r e __ 


Yet,  though  my  soul  in  -ness  mourns,Thy  pro^^- mise  is^^^  ^ my  stay. 

Then  shall  my  droop-mg  spi  - rit  rise,  an 
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Here  would  I rest  till  light  re  - turns:  > P _ 

And  change  these  deep  com-piain-ing  sighs  Foi  songs 
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1.  From  all  that  (hvell  ho  - low  tlie  ttkies, 

2.  K - ter  - rial  arc  thy  mercies,  Lord; 
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Let  the  Cre  - a - tor’s  praise  a . rise  ; Let  the  Re  . deem  - er's  name  be  sung  Thro’ 
E - tor  - nal  truth  at  - tends  thy  word  : Thy  praise  shall  sound  from  shore  to  shore,  Till 


eve  - ry 
suns  shall 


land, 

rise 
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eve  - ry  tongue, 
set  no  more. 


1.  From  all  that  dwell  be  - low  the  skies,  Let  the  Cre  - a - tor’s  praise  a - rise;  Let  the  Re-deem  - er’s  name  be  sung  Thro’  eve  - ry  land,  by  eve.  ry  longue. 

2.  E - tor  - nal  are  thy  mercies.  Lord  ; E . ter  - nal  truth  at  - tends  thy  word:  Thy  praise  shall  sound  from  shore  to  shore.  Till  suns  shall  rise  to  set  no  more. 
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1.  Let  me  with  light 

2.  Then  will  I there 

3.  Why  then  cast  down, 
Tenore. 
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Be  these  my  guides  to  lead  the  way. 
To  God,  who  is  my  on  - ly  joy  ; 
So  much  op  - press’d  with  anxious  care  ? 


Till  on  Thy  ho  - ly  hill 
And  well-timed  harps,  with  songs 
On  God,  thy  God,  for  aid 


rest, 
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And  in  thy 
Shall  all  my 
Who  will  thy 


sa  - cred  tern  - pie  pray, 
grate-ful  hours  em-ploy. 
ru  . in’d  state  re  - pair. 
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NO-  21.  Larghetto. 


Arranged  from  Haydn. 
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Arranged  from  Beethoven. 
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No,  I’ll  re  - pine  at  death  no  more;  But  with  a cheer  - ful  heart  re-sign,  To  the  cold  dun  - geon  of  the  grave  These  dy  - ing,  with  - ’ring  limbs  of  mine. 
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No,  I’ll  re  - pine  at  death  no  more;  But  with  a cheer  - ful  heart  re-sign,  To  the  cold  dun  - geon  of  the  grave  These  dy  - ing,  with  - ’ring  limbs  of  mine. 
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No,  I’ll  re  - pine  at  death  no  more;  But  with  a cheer  - ful  heart  ro  - sign,  To  the  cold  dun  - goon  of  the  grave  These  dy  - ing,  with -’ring  limbs  of  mine. 
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No,  ril  re  - :)inc  at  death  no  more;  But  with  a cheer -ful  heart  re-sign.  To  the  cold  dun -geon  of  the  grave  These  dy  - ing,  with  - ’ring  limbs  of  mine. 
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(Words  by  Barbauld.) 
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Sweet  is  tlie  scene  when  Chris  - tians  die, 

So  fades  a sum  - mer  - cloud  a - way ; 
fri  - um-phant  smiles  the  vie  - tor’s  brow, 
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Vhen  ho  . ly  souls  re  - . tire  to  rest; 

So  sinks  the  gale  when  storms  are  o’er ; 

^ann’d  by  some  guar  - dian  an  . . gel’s  wing; 
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How  mild  - ly  beams 

the 
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eye ! 

How  gent  - ly 
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So  gent  - ly  shuts 

the 

eye 
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So  dies  a 
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:37. 


Andantino,  con  JMoto. 


L.  M.  SIX  LINES. 


Arranged  from  Beethoven. 
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SIX  LINES, 
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NO-  38. 


Andante^  con  Moto. 


Arranged  from  Mozart. 


NO-  40.  Cantabile. 


L.  M.  EIGHT  LINES. 
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Arranged  from  F.  Winter. 
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1.  r.riglit  shines  tliemooM  on  t’lie  mount9in’s  brow, Bright  o’er  the  w.t  . vy  sea  she  gleams;  Bright  shines  the  moon— but  bright-cr  Thou,  Who  cloth’st  the  moon  with  all  her  beams. 

a.  1 can  - not,  will  not  com-fort  feel,  When  thou  dost  hide  thy . sell  a . tar;  Come,  Sa  . viour,come,  thy  - self  re  - veal,  Rise,Day  - spring;  rise,  my  mom.ing  star  ! 
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1.  Blight  shines  the  moon  on  the  mountain’s  brow, Bright  o’er  the  wa  . vy  sea  she  gleams;  Bright  shines  the  moon — but  bright-er  Thou,  Who  cloth’st  the  moon  with  all  her  beams. 

2.  I can  - not,  will  not  com-fort  feel.  When  thou  dost  hide  thy  - self  a - far;  Come,  Sa  - viour,come,  thy  - self  re  - veal,  Rise.Day- spring;  rise,  my  morn.ing  star! 
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O shine  on  me,  thou  Ho  . ly  Son,  With  heal,  ing  in  thy  wings,  a - rise; 


And  bid  the  night  of  grief  be  gone.  And  dry  the  tear-drop  from  my  eyes. 


86  N^-  43-  -Andante,  con  Moto.  S.  M.  w.  A. 
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1.  Thy  name,  A1  - raigh 

2.  Far  be  thine  ho  - 
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ty  Lord,  Shall  sound  through  dis  - tant  lands ; Great  is  thy  grace,  and  sure  thy  word ; Thy  truth  for  ev  - er  stands, 
nor  spread,  And  long  thy  praise  en  - dure,  Till  morn-ing  light  and  eve  . ning  shade  Shall  be  ex  - changed  no  more. 
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1.  Grace  ! 'tis  a cliann  - ing  sound! 

2.  Grace  guides  iny  waiid'ring  feet, 
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liar  - mo  - nious  to  the  car;  Heav’n  with  the  e - cho  shall  re-sound, 
To  tread  the  heav’n-ly  road;  And  new  sup-plies  each  hour  I meet, 
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Heav’n  witJi  the  e - cho  shall  re  - sound. 
And  new  sup  - plies  each  hour  I meet, 

;/T^— 


-d-d 


i 


-0 — 0- 


fLr.:d. 


zt 


e - cho  shall  re-sound.  And  all  the  earth  shall  hear, 

plies  each  hour  I meet.  While  pressing  on  to  God, 


And  all  the  earth  shall  hear.  And  all  the  earth  shall  hear. 

While  press-ing  on  to  God,  While  press  - ing  on  to  God. 
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e - cho  shall  re  - sound, 
plies  each  hour  1 meet. 


And  all  the  earth  shall  hear, 
While  pressing  on  to  God, 
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And  all  tl;c  earth  shall  hear,And  all  the  earth  shall  hear. 

While  pressing  on  to  God, While  pressing  on  to  God. 
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49.  Grazioso.  S.  M.  E.  I. 


NO. 
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NO-  54.  Andantino. 


c.  P.  M. 


(Words  by  Tappan.) 


W.  A. 
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1.  How  rich  thy  gifts,  A1  - iiiigh  - ty  King!  From  thee  our  pub  - lie  hless-ings  spring  : Th’ex-tend  - ed  trade,  the  fruit ful  skies, 

2.  With  grate -ful  hearts,  with  joy  - ful  tongues.  To  God  we  raise  u - ni  - ted  songs:  Here  still  may  God  in  mer cy  reign; 
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2.  With 
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rich  thy  gifts,  A1  - migh  - ty  King  ! From  thee  our  pub  - lie  bless-ings  spring  : Th’ex-tend  - ed  trade,  the  fruit  ...  ful 
grate  - ful  hearts,  with  jov  - ful  tongues,  To  God  we  raise  u - ni  - ted  songs : Here  still  may  God  in  mer  . . . cy 
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The  trea-sures  li  - ber  - ty  be  - stows,  Th’eter  - nal  joys  the  gos  - pel  shows.  All  from  thy  bound-less  good  - 

Crown  our  just  coun  - sels  with  sue -cess.  With  peace  and  joy  our  bor  - ders  bless.  And  all  our  sa  - cred  rights 


ness  rise, 
main  - tain. 
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The  trea-sures  li  - ber  - ty  be  - stows,  Th’eter  - nal  joys  the  gos  - pel  shows.  All  from  thy  bound-less  good  - 
Crown  our  just  coun  - sels  with  sue  -cess.  With  peace  and  joy  our  bor  - ders  bless.  And  all  our  sa  - cred  rights 


ness  - - rise, 
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NO-  58.  Jlvdante^  Moderato.  S.  L.  ]\I.  (Words  by  Monigomcry.)  W.  A.  97 


That  finds  not 
Where  life  is 
Form’d  for  the 
To  pure  and 


here  an  end : - 

not  a ■ breath ; 
good  a - lone ; - 
per  - feet  day ; - 


Were  this  frail  world 
Nor  life’s  af  - fee  - 
And  faith  be  - holds 
Nor  sink  those  stars 


our  fi  - nal  rest,  - Liv  - ing  or  dy  - ing,  none  were  blest, 

tions,  tran  - sient  fire,  - Whose  sparks  fly  up  - ward  and  ex  - pire. 

the  fly  - ing  here,  Trans  - la  - ted  to  that  glo  - rlous  sphere, 

in  emp  - ty  night.  But  hide  them-selves  in  heav'n’s  own  light. 
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5s  & 6s,  OR  IV,  i . 


Arranged  from  Pleyel. 
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EIGHT  LINES. 


Arranged  from  Beethoven- 
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1.  O be  joyful  in  the  Lord, 

2.  O go  your  way  into  his  gates  with 

thanksgiving,  and  into  his 

3.  Glory  be  to  the  Father, 
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— 

d 

all 

ye 

lands  ; 

courts 

with 
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CHAN  T. — Cantate  Domino. 
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1.  O sing  unto  the 

3.  The  Lord  declared  hia  sal 

5.  Show  yourselves  joyful  unto  the  Lord, 

7.  With  trumpets 

9.  Let  the  floods  clap  their  hands,  and  let 
the  hills  be  joyful  together  be  - 
11.  Glory  be  to  the  Father, 

Tenore 


Lord  a new 


all 

also 

fore 

and 


ye 

and 
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to  the 


song  ; 
tion ; 
lands  ; 
shawms. 

Lord ; 
Son, 


For  he  hath 

His  righteousness  hath  he  op<  n!y  showed  in  the 
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Ho  - 

i 


give 

the 

the 

ly 


things. 

then. 
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2.  With  his  own  right  hand  and  with  his 
4.  He  hath  remembered  his  mercy  and  j 
truth  towards  the  ( 

6.  Praise  the  Lord  up 

8.  Let  the  sea  make  a noise  and 
10.  With  righteousness  shall  he 
12.  As  it  was  in  the  be 
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house  of 

on  the 

all  that  therein 
judge  the 
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Sing  to  the  harp  with  a 
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shall  be. 
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1.  O sing  unto  the 

3.  The  Lord  declared  his  sal 

5-  Show  yourselves  joyful  unto  the  Lord, 

7.  With  trunspets 

//.  9.  Let  the  floods  clap  their  hands,  and  let  > 
the  hills  be  joyful  together  be-  ^ 
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ho  - - ly 

house  of 

on  the 

all  that  therein 
judge  the 

ginning,  is 

arm, 
Israel ; 

harp  ; 
is ; 

earth, 

now. 

Hath  he  gotten  him 

1 And  all  the  ends  of  the  world  } 
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As  it  was  in  the  be 

ginning,  is 

now, 

And  ever 

shall  be. 

world  without 

end. 

A . . 

men. 
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178  NO-128. 


Arranged  from  Mozart. 


A N T H E M. — For  ThankRtrivinsr  Dav. 


E.  I. 


179 


i 


Mhgretto. — Met.  100  = — 


.180 


CONTINUED. 


Solo,  e Semi-Chorus.  Allegretto. — Met.  100=  • 


SOLO*  Soprano. 


ly. 


Je  . 


j 


CONTINUED. 


181 


182 


CONTINUED. 


Quartette.  Larghelto.. — Met-  72  = 


CONTINUED. 


183 


CONTINUKD. 


184 


-0-0-' m—m #- 
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rna  - kcth  llic  grass  to  grow  up  - on  the  - moun tains  ; 


lie  CO  . vcr-ctli  the  heav’ns  with  clouds, 


:z|zzz^if 


=!5=1--: 


ma  •■  kcth  tlie  grass  to 


And  pre  . pa  - reth  rain  for  the 

=te=s 


Si 


grow  up  - on  the 


tains  ; 


-0—0- 


fe: 


He  CO  . vcr.eth  the  heav’ns  with  clouds, 
--0-  -m ' 0-0 0 — i-o- 


And  pre  . pa  - reth  rain  for  the 
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ina  - kcth  the  grass  to  grow  up -on  the  - moun 


tains  ; 


He  CO  - ver-eth  tlie  heav’ns  with  clouds. 


And  pre  - pa  . reth  rain  for  the 


0 0^.  0’ -0  0 0 
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ma  . keth  the  grass  to  grow  up . on  the  . moun tains;  He  co . ver-eth  the  hcav’ns  with  clouds.  And  pre  - pa  - reth  rain  for  the 


QuartettO.  Grazioso. — Met.  72  = 0— 


CON  T I N U E I) 


185 


186 


Chorus.  Con  Spirito. — Met.  100  = 


CONTINUED. 


J- 


CONTINUED. 


187 


188 


CONTI  N U E D 


Quartette.  Andantino. — Met.  100  = • - 


CONTINUED 


Chorus.  Finale.  Tempo  Frimo.  GLORIA  PATRl. 


]90 


CONTINUED. 


n.  T. 


191 


• < 


r 

Is  . 
say  . 
and 
help 
com 


~o — 

el. 

ing, 

feet. 

me. 

me. 

ed. 

heart. 

end. 


m 


But  thou  art 

All  they  that  see  me 

The  counsel  of  the  wicked  layeth 

But  be  not  far  from 

I looked  for  some  to  take  pity  on  me,  but  there  was 
Sacrifice  and  meat  offering 

In  the  volume  of  the  book  it  is  written  of  me,  that  I ^ 

should  fulfil  thy  ^ 

As  it  was  in  the  beginning. 


ho 

laugh  me  to 
siege  against 
me,  O 
no 

thou  wouldst 
will,  O my 
is  - - - 


ly. 

scorn  ; 
me, 
Lord  ; 
man, 
not, 

God. 

now, 


O thou  that  inhabitest  the 

They  shoot  out  the  lip,  they  shake  the 

They  pierce  my 

0 my  strength. 

Neither  found  I 
But  mine 

1 am  content  to  do  it;  yea,  thy 
And  ever  shall  be. 


prai  - ses  of 
head, 
hands  - 
haste  thee  to 
a . ny  to 
ears  hast  thou 

law  is  with 
world  with  - 


my 

fort 
pen  - 

my 


I N J)  E X 


A ch  u'^e  ti>  keep  I have 

B.  M. 

8 

Acijuaiiit  thue,0  mortal, •acquaint  thee  with  t4od  1 Is,  or  IV,  -1. 

140 

Again  the- j^av  rctarna  of  holy  re.«t 

10s,  or  II,  5. 

127 

And  nuist  fliis  horiy  die  - 

S.  M. 

29 

As'Cvcry.  (lay  thy'niercy  spares 

()  lines,  L.  M. 

81 

As  panting  in  the  sultry  beam 

(5  li.  L.  M. 

80 

As  pants  the  wearied  hart  for  cooling  springs  10s,  or  II,  5. 

129 

Awake,  and  id’ig  the  song  - - . 

S.  M. 

00 

Awake,  my  .soul,  slrelch  every  nerve 

C.  M. 

55 

Bcholl  tlie  i.ifty  sky  .... 

S.  M. 

25 

Bevond,  beyo;i,l  that  boundless  sea 

6 li.  C.  M. 

6^ 

Blessed  be  ihy  name  for  ever 

8s. 

34 

Blest  is  the  tie  that  binds 

S.  M. 

90 

Brightect  and  host  of  the  sons  of  the  morning  11s  & 10s. 

141 

Bright  shines  the  moon  on  the  mountain’s 

brow  . d li.  L.  VJ. 

84 

Cares  and  toils  of  earth  forsaking 

8s  bo  7s,  or  HI,  3. 

120 

Child  of  sin  and  sorrow 

- e.s&ls. 

105 

Children  of  the  heavenly  King 

7s,  or  III,  1. 

112 

Come,  blessed  Spirit,  source  of  light 

L.  M. 

73 

Come,  gracious  Spirit,  heavenly  Dove  - 

L.  M. 

70 

Come,  let  us  anew  . - . . 

5s  & 12. 

103 

Come,  thou  Almighty  King 

- 6s  & 4s. 

104 

Come  to  Calv’ry’s  holy  mountain 

8s  & 7s,  or  III,  3. 

119 

Come,  ye  that  love  the  Lord 

S.  M. 

86 

Come,  ye  weary  souls,  oppressed 

- 7s,  or  III,  1. 

37 

Dark  brood  the  heavens  o’er  thee 

7s,  6s  & 8s. 

111 

Ere  I sleep,  for  every  favor 

8s,  6s  & 3s. 

103 

Father,  ws  vs-orship  thee, ’throned  in  thy  glory  . P.  M. 

28 

Forth  from  the  dark  and  stormy  sky 

6 Li.  L.  M. 

82 

Friend  after  friend  departs  . 

. S.  L.  M. 

97 

From  ail  that  dwell  below  the  skies 

L.  M. 

68 

From  every  earthly  pleasure 

7s  & 6s,  or  II,  6. 

108 

From  Greenland’s  icy  mountains  . 

7s  & 6s,  or  II,  6.' 

107 

God  in  mercy’s  ways  rejoices  . 8( 

5 & 7s,  8 li.  or  III,  3. 

125 

God,  my  King,  thy  might  confessing 

8s  & 7s,  or  III, 3. 

119 

God  of  all  creation  .... 

6s. 

33 

God  of  the  seas  ! thine  awful  voice 

L.  M. 

71 

God,  who  claims  from  land  and  ocean  . 

8s. 

35 

Grace  ! ’tis  a charming  sound 

8.  M. 

88 

Great  God  1 with  wonder  and  with  praise 

C.  M. 

58 

Guide  me,  0 thou  great  Jehovah  . 8s,  7s  & 4,  8 li.  or  HI,  4. 

122 

Happy  the  men,  wliom  strength  divine 

L.  M. 

75 

Hear,  gracious  God,  my  humble  moan 

S li.  C.  M. 

66 

Heav’n  is  the  land  where  troubles  cease 

. C.  L.  M. 

92 

He  dies — the  friend  of  sinners  dies 

L.  M. 

28 

He  who  hath  made  his  refuge,  God 

L.  M. 

77 

How  long  wilt  tliou  forget  mo,  Lord?  . 

C.  M. 

61 

How  pleasant  'tis  to  sec 

. S.  P.  M. 

98 

How  rich  thy  gifts.  Almighty  King  1 

L.  P.  M.,  or  II,  1. 

95 

How  short  the  race  our  friend  has  run 

C.  M. 

59 

How  smiling  wakes  the  verdant  year 

C.  M. 

57 

How  sweet  to  leave  the  world  awhile  . 

L.  M. 

78 

How  vain  are  all  things  here  below 

C.  M. 

57 

RIIFKRRINf;  TO  THE  ITRST  LINE  OF  EACH  HYMN. 


J leave  the  world’s  fantastic  joys  . 

L.  C.  M,  or  II,  I. 

94 

In  sleep’s  serene  oblivion  laid 

L.  M. 

74 

Inspire!-  and  hearer  of  prayer 

8s,  8 li.  or  IV,  2. 

116 

Is  tins  the  kind  return  .... 

S.  M. 

35 

1 would  not  live  alvvay 

. Us,  or  IV,  3. 

137 

Jehovah  reigns  ; let  every  nation  hear  . 

10s  & 11s. 

136 

Joyous — joyou.s  now,  each  heart’s  emotion 

. 10s  & 7s. 

132 

Let  all  the  earth  their  voices  raise 

L.  P.  M.,or  II,  1. 

96 

Let  me  with  light  and  truth  be  blessed  . 

L.  M. 

68 

Look  down  iu  mercy.  Lord,  and  see 

L.  M. 

25 

Lord,  before  thy  presence  come  . • . 

7s,  or  III,  1. 

30 

Lord,  dismiss  us  with  thy  blessing  . 8s 

, 7s  & 4,  or  III,  5. 

126 

Lord  of  all,  to  t’nee  we  raise 

7s,  8 li.  or  III,  1. 

114 

Lord,  we  come  before  thee  now 

7s,  or  III,  1. 

27 

Lord,  we  have  wandered  from  thy  way 

L.  M. 

69 

Lord,  with  glowing  heart  Pd  praise  thee  8s  &.  7s,  8 li.  or  III,  3. 

124 

Love  divine,  all  love  excelling  . 8s  &,  7s,  8 li.  or  HI,  3. 

123 

Must  friends  and  kindred  droop  and  die 

C.  M. 

GO 

My  Father,  let  me  hear  thy  voice  . 

C.  M. 

65 

My  God,  my  King,  thy  various  praise  . 

L.  M. 

72 

My  God,  permit  me  not  to  be 

L.  M. 

78 

My  soul,  repeat  his  praise 

S.  M. 

90 

No,  I’K  lepine  at  death  no  more  . 

L.  M. 

76 

Now  begin  the  heavenly  theme 

7s,  or  HI,  I. 

31 

Now  the  shades  of  night  are  gone 

. 7s,  or  HI,  I. 

30 

0 bless  the  Lord,  my  soul 

S.  M. 

87 

0 Jesu.s  Divine  ..... 

. 8 li.  5s  & 6s. 

102 

0 Lord  ! our  Heavenly  King 

S.  M. 

26 

Once  more  before  we  part 

. 6s. 

111 

Once,  0 Lord,  thy  garden  flourished 

8s  & 7s,  or  III,  3. 

120 

On  thy  Church,  0,  Power  divine  ! . 

. 7s,  or  III,  2. 

27 

0 praise  ye  the  Lord  .... 

5s  & 6s,  or  IV,  1. 

100 

0,  that  our  thoughts  and  thanks  may  rise 

L.  M. 

76 

0 Thou,  who  hear'st  when  sinners  cry  . 

L.  M.  32,71 

0 Thou,  whose  all  pervading  might 

P.  M. 

36 

0 Thun,  whose  sceptre  earth  and  seas  obey 

10s,  6 li.  or  II,  5. 

131 

Our  Father,  we  thank  thee  for  sleep 

. 8s,  10s  & 11s. 

118 

Onr  gracious  Redeemer  we  love  . 

8s,  or  IV,  2. 

117 

0 Zion,  afflicted  with  wave  upon  wave  . 

11s,  or  IV,  4. 

138 

0 Zion  ! lift  thy  raptured  eye 

L.  M. 

23 

0 Zion,  tune  thy  voice 

H.  M, 

99 

Praise  to  God,  immortal  praise 

7s,  6 li.  or  III,  2. 

113 

Rise  1 crowned  with  light,  imperial  Salem, 

rise  ! lOs,  or  II,  5. 

130 

Rise,  my  soul,  and  stretch  thy  wings 

7s  & 6s. 

106 

Save  me,  0 God,  from  waves  that  roll  . 

L.  M. 

73 

Shout  the  glad  tidings,  e.xultingly  sing  . 

.lOs&lls. 

133 

Since  all  the  varying  .scenes  of  time 

C.  M. 

56 

Since  I've  known  a Saviour’s  name 

7s  & 6s. 

110 

Soft  be  the  gently  breathing  notes 

8 li.  L.  M. 

85 

Sovereign  ruler  of  the  skies 

7s,  or  III,  1. 

29 

Sweet  is  the  scene  when  Christians  die  . 

L.  M. 

79 

Sweet  is  the  t.isk,  0 I/Ord 

S.  M. 

89 

The  cold  wind  strips  the  yellow  leaf 

P.  M. 

36 

The  living  waters  flow  ..... 

S.  M. 

89 

I'he  Lord  is  my  Shepherd  no  want  shall  I know 

Us,  or  IV,  4. 

139 

The  name  of  our  God  . . . . 5s  &,  6s,  or  IV,  1. 

101 

There  is  a hope — a blessed  hope  . 

C.  M. 

58 

There  is  an  hour  of  peaceful  rest  . 

. C.  P.  M. 

93 

There  is  a star  more  mildly  bright 

8 li.  C.  M. 

64 

They  who  on  the  Lord  rely 

7s,  or  III,  I. 

37 

Thou  art  gone  to  the  grave,  but  vve  will  not  deplore  thee  12s  & lls 

143 

Thou,  gracioms  God,  art  my  defence 

C.  M. 

59 

Thou,  Lord,  by  strictest  search  hast  known  . 

L.  M. 

77 

Thy  name,  Almighty  Lord  .... 

S.  M. 

86 

To  bless  thy  chosen  race  .... 

8 li,  S.  M. 

91 

To  Father,  Son,  and  Holy  Ghost,  (Doxology)  . 

C.  M. 

67 

To  my  complaint,  0 Lord,  my  God 

C.  M. 

Unfading  hope  ! when  life's  last  embers  bum  . 

10s,  or  II,  5. 

128 

What  snail  I render  to  my  God  . . . 

C.  M. 

56 

When  all  thy  mercies,  0,  my  God  . 

8 U.  C.  M. 

63 

When  before  thy  throne  we  kneel. 

7s,  or  III,  1. 

33 

When  blooming  youth  is  snatched  away 

C.  M. 

34 

When  marshall’d  on  the  nightly  plain  . 

L.  M. 

23 

When  on  Sinai’s  top  I see  .... 

7s,  or  III,  1. 

112 

When  overwhelmed  with  grief 

S.  M. 

26 

When  the  vale  of  death  appears 

. 7s  & 4. 

106 

Wlicn  through  the  torn  sail  the  wild  tempest  is  stream- 

ing 

12s,  or  IV,  5. 

142 

When  we  our  weary  limbs  to  rest  . 

8 li.  L.  M. 

83 

Who  are  these  in  bright  array  ? . . 7s, 

8 li.  or  III,  1. 

115 

Who  is  this  that  comes  from  Edom  8s  & 7s, 

6 li.  or  III,  4. 

121 

Who  place  on  Sion’s  God  their  trust 

C.  M. 

60 

With  cheerful  notes  let  all  the  earth 

C.  M.  32,61 

ANTHEMS  AND  CHANTS. 

Blessed  be  the  Lord  God  of  Israel 

Mozart. 

164 

Do.  Do.  .... 

Bertini. 

167 

Glorias  . ...... 

178 

Glory  be  to  God  oh  high,  .... 

. E.  I. 

168 

Gloria  Patri’s  ..... 

. 145,  147, 

148 

God  be  merciful  unto  us,  and  bless  us,  . 

. W.  A. 

174 

Do.  Do,  .... 

H.  C.  T. 

175 

It  is  a good  thing  to  give  thanks,  . 

W.  A. 

172 

Do.  Do.  .... 

. E.  I. 

173 

My  Goil,  my  God,  (Chant  for  Good  Friday)  . 

E.  I. 

191 

0 come,  let  us  sing  unto  the  Lord, 

H.  a T. 

144 

Do.  Do 

146 

0 be  joyful  in  the  Lord,  .... 

W.  A. 

158 

Do.  Do 

H.  C.  T. 

162 

Do.  Do 

. E.  /. 

163 

0 sing  imto  the  Lord, 

H.  C.  T. 

170 

Do.  Do 

W.  A. 

171 

Praise  the  Lord,  0 my  soul, 

H.  C.  T. 

176 

Do.  Do 

E.  I. 

177 

Praise  ye  the  Lord,  . . . . ' ■ 

E.  I. 

179 

We  praise  thee,  0 God,  .... 

W.  A. 

149 
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